
65. La bataglia Marco dall'Aquila
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D-Mbs:Bayerische Staatsbibliothek mus.ms.266:Herwarth lute ms (1570), f.46v. Encoded and edited by Sarge Gerbode.

4) Note one course lower in orig.
3) In orig., 1st note one course lower and 2nd note a.
2) Notes one course lower in orig.
1) Rhythm flag one position to left in orig.
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- 2 -

5) Note added by editor.
4) No rhythm flags in orig. until resume of duple time at bar 119.
3) Note added by editor.
2) Double value rhythm flag ignored, nere.
1) IN orig., 1st note one course lower and 2nd note d
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











 
  




  








170 








 










 
 

























  















 
 

175






   




    








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3) Note added by editor.
2) b in orig.
1) No bar lines or rhythm flags in orig. from here to the end of the piece.


