
(Claudin de Sermisy)
90. Maudit soit la mondaine richesse

Marco dall'Aquila
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D-Mbs:Bayerische Staatsbibliothek mus.ms.266:Herwarth lute ms (1570), f.57. Encoded and edited by Sarge Gerbode.

3) c in orig.
2) Rhythm flag one position to left in orig.
1) Rhythm flag double value in orig.


