
143. Fantasy Anthony Holborne?
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6) "c" on 4th course in orig.
5) "f" in orig.
4) "e" on 3rd course deleted by editor.
3) "d" in orig.
2) "a" in orig.
1) 4 quavers and a crotchet in orig. See Hirsch Lute Book, f. 64.


