10. Laura celeste

Joachim van den Hove

(Jan Nasco)
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1) 2 rhythm flags double valuein orig.

2) Dot added by editor

Joachim van den Hove Florida (1601), f. 10v. Encoded and edited by Sarge Gerbode.
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1) 8 rhythm flags double value in orig.
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1) 2 rhythm flags double valuein orig.
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Part 2. Et io che sempre desioso
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1) 3 notes one course higher in orig.
2) Rhythm flag %2 valuein orig.
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1) Y ou might want to change this bass line to follow the lute part to avoid some dissonances.

2) d on 3rd coursein orig.



