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43. Amatemi, ben mio

Joachim van den Hove
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Joachim van den Hove Florida (1601), f. 55v. Encoded and edited by Sarge Gerbode.

1) 2 rhythm flags 2 positions to left in orig.
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3) Note one whole tone lower in orig.
2) 6 rhythm flags quadruple value in orig.
1) Note one course higher in orig.
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1) 4 rhythm flags double value in orig.


