
12. Osana Diego Pisador





















5 








































10 

















































15 































































20 

































































25 






















































































30 








































































35 





















































40 

































































45 























































50 



























































55

1)









































































60 























Libro de Musica de Vihuela (1552), f.57b. Encoded and edited by Sarge Gerbode.

1) 1st and 2nd rhythm flags interchanged in orig.


